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LINCOLN 

in^ 

BRONZE 


STATUE  OF  ABRAHAM 
LINCOLN  IN  FRONT  OF 
THE  COURT-HOUSE  IN 
NEWARK,  NEW  JERSEY, 
MODELED  BY 
GUTZON  EORGLUM 


30  much  has  been  written  about 
Abraham  Lincoln  that  it  may 
seem  as  if  there  could  be 
nothing  new  to  say  concerning 
the  life,  works,  and  influence 
of  the  martyr  President.  So 
far  as  the  writer  is  aware,  however,  little 
has  as  yet  appeared  concerning  Lincoln  in 
art.  It  may  therefore  be  interesting  to  pre- 
sent a few  facts  with  reference  to  the  public 
memorials  erected  to  him  during  the  fifty 
years  that  have  passed  since  his  death,  to- 
gether with  a brief  mention  of  a few  of  the 
numerous  Lincoln  medals. 

The  sculptor  has  been  confronted  with  a 
difficult  problem  in  representing  Lincoln’s 
lank,  awkward  figure  in  such  a way  as  to 
give  it  the  dignity  and  beauty  demanded 
by  a monumental  work  of  art.  A study  of 
the  accompanying  illustrations  will  reveal 
the  fact  that  the  artist  has  not  always  been 
successful  in  achieving  this  result. 

In  the  decade  immediately  following  the 
Civil  War,  several  Lincoln  memorials  were 
erected.  The  most  notable  statues  of  this 
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period  are  the  one  that  adorns  his  mau- 
soleum in  Springfield,  Illinois;  the  monu- 
ments in  Union  Square,  New  York,  Pros- 
pect Park,  Brooklyn,  and  Fairmount  Park, 
Philadelphia;  and  the  “Emancipation” 
groups  in  Washington  and  Boston.  These 
early  statues  are  all  characterized  by  a 
more  or  less  conventional  pose,  and  few  of 
them  are  really  good  portraits. 

Later  sculptors  have  endeavored  to 
represent  Lincoln  more  naturally  — with 
what  success  the  reader  can  judge  by 
studying  the  statues  by  Saint  Gaudens, 
Niehaus,  Borglum,  and  Tefft. 

The  Union  Square  statue  is  a bronze  of 
heroic  size,  and  shows  the  great  Illinoisan 
with  a bearded  face.  A military  cape 
thrown  over  the  right  shoulder  serves  par- 
tially to  conceal  the  awkward  outlines  of 
the  figure.  It  was  presented  to  the  city  of 
New  York  in  1868,  and  is  the  work  of 
Henry  Kirke  Brown,  who  also  modeled  the 
near-by  equestrian  statue  of  Washington, 
and  who  was  the  first  American  sculptor 
to  experiment  successfully  in  bronze-cast- 
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THE  LINCOLN  MONUMENT  IN  UNION  SQUARE, 
NEW  YORK,  MODELED  BY  HENRY  KTRKE 
BROWN  (1868) 


ing.  The  pedestal  bears  the  well-known 
words: 

WITH  MALICE  TOWARD  NONE,  WITH  CHARITY 
FOR  ALL. 

This  monument  is  not  well  placed. 
Standing  as  it  does  in  the  bend  of  Broad- 
way, where  the  tide  of  traffic  surges  about 
it,  and  having  for  a background  a jagged 
range  of  sky-scrapers,  the  monument  does 
not  show  to  advantage  from  any  point  of 
view. 

The  Prospect  Park  statue  stands  in  the 
flower-garden,  facing  a beautiful  lake,  and 
has  for  a background  the  superb  terrace 


with  parterres  of  flowers  and  wrought-stone 
balustrades.  A finer  location  could  scarcely 
be  found  anywhere. 

This  statue  is  also  the  work  of  Brown, 
and  shows  many  points  of  resemblance  to 
the  Union  Square  figure.  Citizens  of 
Brooklyn  presented  it  to  their  city  in  1869. 


A SMOOTH-SHAVEN  LINCOLN—  THE  STATUE  IN 
EAST  ORANGE,  NEW  JERSEY,  MODELED  BY 
FRANK  EDWIN  ELWELL  (1909) 
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In  a heavy  gale  some  years  ago  it  was  over- 
turned by  a falling  tree,  but  fortunately  it 
suffered  no  injury.  On  Emancipation  Day 
and  Memorial  Day  the  negroes  of  Brook- 


sculptor,  Thomas  Ball,  whose  finest  work 
is  the  heroic  statue  of  Webster  in  Central 
Park,  New  York.  The  Washington  group 
was  erected  in  1879,  with  money  raised  by 


THE  LINCOLN  MONUMENT  IN  PROSPECT  PARK,  BROOKLYN,  DESIGNED  BY  HENRY  KIRKE 
BROWN  (1869) — THIS  SHOWS  MUCH  SIMILARITY  TO  THE  SAME  SCULPTOR'S 
UNION  SQUARE  STATUE,  BUT  IS  PLACED  IN  A MUCH  FINER  SETTING 


lyn  meet  here  to  decorate  the  statue  with 
wreaths  and  to  celebrate  with  music  and 
patriotic  speeches. 

The  two  “ Emancipation  ” groups  are 
very  nearly  alike,  and  are  by  the  same 


colored  freedmen.  It  is  said  that  the  initial 
subscription  was  given  by  a newly  liberated 
negro  woman,  and  represented  her  first 
earnings  after  emancipation.  Both  groups 
show  a kneeling  slave  whose  shackles  have 
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been  removed.  Lincoln  stands  with  hand 
outstretched,  almost  as  if  in  benediction. 

The  original  of  the  Boston  group  v;as  of 
marble,  and  showed  the  slave  in  the  pose  of 
a passive  object.  A few  years  later,  when 
the  present  statue  was  cast,  the  artist 
changed  the  figure  so  as  to  give  the  idea  of 


The  portrait  of  Lincoln  in  the  Emanci- 
pation ” groups  is  not  pleasing.  There  is 
the  suggestion  of  a smile  on  the  great 
President’s  countenance,  which  neverthe- 
less lacks  the  kindly  expression  it  wore  in  life. 

The  Soldiers  and  Sailors'  Memorial 
Arch  in  the  Plaza,  Brooklyn,  has  an  in- 


THE  EQUESTRIAN  PORTRAIT  OF  LINCOLN  ON  THE  SOLDIERS  AND  SAILORS’  MEMORIAL  ARCH 

IN  THE  PLAZA,  BROOKLYN THIS  IS  THE  JOINT  WORK  OF  TWO  AMERICAN 

SCULPTORS,  WILLIAM  RUDOLF  O'DONOVAN  AND  THOMAS  EAKINS 


'self-exertion.  This  is  supposed  to  be  shown 
by  the  fact  that  the  negro’s  chains  are 
broken. 

It  is  said  that  I\Ir.  Ball’s  model  for  the 
figure  of  the  liberated  slave  was  a negro 
named  Archer  Alexander,  the  last  man  cap- 
tured under  the  Fugitive  Slave  Law  in  the 
State  of  Missouri. 


teresting  relief  showing  Lincoln  on  horse- 
back. So  far  as  I can  ascertain,  this  is  the 
only  equestrian  Lincoln  hitherto  executed. 
It  is  the  joint  work  of  William  Rudolf 
O'Donovan,  of  Xew  York,  and  Thomas 
Eakins,  of  Philadelphia,  and  gives  the  im- 
pression that  its  subject  posed,  hat  in  hand, 
to  have  the  picture  taken. 


LINCOLN  IN  BRONZE 


501 


Omaha  enjoys  the  dis- 
tinction of  having  what 
is  perhaps  the  most 
curious  Lincoln  statue. 
Funds  for  its  erection 
were  raised  by  contribu- 
tions from  the  school- 
children  of  the  city  on 
the  Missouri.  The  sculp- 
tor, an  Austrian,  evident- 
ly modeled  it  after  a pho- 
tograph taken  during  the 
early  years  of  Lincoln’s 
first  administration,  when 
the  President’s  face  was 
smooth-shaven.  The  fig- 
ure is  stiff  and  wooden, 
and  not  in  the  least  ar- 
tistic, although  men  who 
knew  Lincoln  in  his  early 
life  say  that  it  is  a faith- 
ful likeness. 

The  reliefs  of  the 
Soldiers  and  Sailors’ 


“LINCOLN  IN  PRAYER,’  MODELED 
BY  CARL  E.  TEFFT 


Monument  in  Cleveland 
must  be  classed  among 
the  unsuccessful  and  in- 
artistic representations. 
There  are  two  of  these 
panels,  in  high  relief. 
The  life-size  figures  are 
too  closely  crowded  to- 
gether, and  many  of  them 
are  as  stiff  as  if  made  of 
boards.  The  “ Emancipa- 
tion ” panel  is  an  obvious 
imitation  of  the  Ball 
groups  of  the  same  name. 
Lincoln  is  holding  the 
broken  shackles  aloft 
with  one  hand,  as  he 
hands  a rifle  to  the  kneel- 
ing negro  with  the  other. 
Whether  the  slave  is  beg- 
ging for  the  rifle  or  the 
shackles  one  is  left  to 
surmise. 

The  other  relief  of  the 


THE  LINCOLN  MONUMENT  IN  FAIRMOUNT  PARK,  PHILADELPHIA THIS  IS  THE  EARLIEST  SEATED 

STATUE  OF  LINCOLN,  AND  WAS  MODELED  BY  RANDOLPH  ROGERS  (1871) 
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Cleveland  monument — “ The  End  of  the 
War” — presents  a good  portrait  of  Lincoln; 
but  there  are  so  many  other  figures  in  the 
panel  that  they  seem  to  be  crowding  one 
another  in  order  to  get  into  the  picture. 

The  masterpiece  of  the 
late  Augustus  Saint  Gau- 
dens  at  the  entrance  of 
Lincoln  Park,  Chicago,  is  so 
familiar  through  numerous 
pictures  and  statuette  copies 
that  it  needs  no  description 
here.  The  tall,  majestic 
figure,  the  calm,  dignified 
countenance,  the  wonder- 
ful pose,  cast  over  every 
beholder  a spell  that  grips 
him  and  makes  him  feel 
that  he  is  in  the  very  pres- 
ence of  the  martyr  Presi- 
dent. No  other  work  of 
Saint  Gaudens  surpasses 
this,  and  no  other  statue  of 
Lincoln  is  so  fine. 

All  the  earlier 
statues  represent 
the  martyr  Presi- 
dent standing.  Phila- 


ciety.  It  stands  in  the  court  of  the  build- 
ing which  served  as  an  art-gallery  during 
the  Pan-American  Exposition.  Funds  for 
this  statue  were  raised  by  the  Lincoln 
Birthday  Association,  of  Buffalo. 

The  Lincoln  at  Muskegon. 
^Michigan,  by  Niehaus,  differs 
but  slightly  from  the  same 
artist’s  work  in  Buffalo.  The 
face,  dress,  and  pose  are  almost 
identical,  and  the  only  noticea- 
ble difference  is  in  the 
chair  in  which  the  fig- 
ure is  sitting. 

In  front  of  the  hand- 
some new  court-house 
in  Newark.  New  Jersey, 
upon  a carved  granite 
seat,  with  his  historic 
“ stovepipe  ” hat  be- 
side him,  just  as  if  he 
had  come  along  on  a 
hot  summer  day  and 
paused  to  rest  a while, 
is  the  most  natural  and 
unconventional  Lincoln 
yet  produced.  This 
highly  characteristic 


THE  “emancipation”  MONUMENT,  BOYLSTON  STREET.  BOSTON — THE  FIGURES  OF  LINCOLN  AND 
THE  LIBERATED  SLAVE  ARE  ALMOST  A REPLICA  OF  THOSE  IN  THE  WASHINGTON  GROUP 
BY  THE  SAME  ARTIST,  THOMAS  BALL,  SHOWN  ON  THE  OPPOSITE  PAGE 


delphia  was  the  first  to  possess  a seated 
Lincoln,  the  w'ork  of  Randolph  Rogers 
( 1871),  shown  on  page  501.  The  more  re- 
cent statues,  how’ever,  have  nearly  ail  been 
sitting  figures. 

The  very  artistic  and  lifelike  statue  by 
Charles  H.  Niehaus,  showm  on  page  50Q,  is 
the  property  of  the  Buffalo  Historical  So- 


work, an  engraving  of  which  appears  at  the 
head  of  the  present  article,  was  modeled  by 
Gutzon  Borglum.  No  other  statue  of 
Lincoln  is  at  all  like  it.  This  is  the  living, 
breathing  man — the  Lincoln  of  the  Ken- 
tucky backwoods  and  the  frontier  grocery, 
the  Lincoln  of  the  Mississippi  fiatboat  and 
the  pioneer  court  circuit.  This  is  also  the 


LINCOLxV  IN  BRONZE 


503 


Lincoln  of  political  successes  and  Presi- 
dential possibilities;  but,  above  all  else, 
this  is  Lincoln  the  man. 

Another  very  distinctive  portrait  of  Lin- 
coln is  Borglum's  colossal  head,  now  in  the 
Capitol  at  Washington.  The  original  is  in 
marble,  but  there  is  a copy  of  it  in  bronze, 
which  the  sculptor  has  in  his  own  home. 
Who  can  describe  the  subtle  beauty  and 
strength  shown  in  this  masterpiece?  It  is 
a face  of  wonderful  mobility.  It  is  pensive, 
sober,  patient,  smiling,  almost  playful,  ac- 
cording to  the  point  of  view  taken  by  the 
observer.  Thus  has  the  sculptor  given  us 


THE  LINCOLN  MONUMENT  AT  OMAHA,  NEBRASKA 
— THE  PORTRAIT  IS  APPARENTLY  MODELED 
FROM  A PHOTOGRAPH  TAKEN  EARLY  IN  LIN- 
COLN’S FIRST  ADMINISTRATION 


THE  “emancipation”  GROUP,  LINCOLN  SQUARE, 
WASHINGTON,  MODELED  BY  THOMAS  BALL,  AND 
ERECTED  IN  1879  WITH  FUNDS  SUBSCRIBED 
BY  COLORED  FREEDMEN 


in  one  piece  a composite  of  all  the  char- 
acteristics of  this  wonderful  man. 

Mr.  Borglum  has  said  of  these  two 
works : 

My  seated  Lincoln  represents  Lincoln  as  we 
might  see  him  in  his  garden,  alone,  as  he  would 
appear  alone,  as  he  would  sit  and  think  and  look 
were  he  really  alone.  The  placing  of  the  figure 
at  the  end  of  the  bench — the  whole  arrangement 
of  the  figure — is  to  get  away  from  the  false  and 
artificial  attitudes  of  the  conventional  commercial 
monument.  The  greatest  compliment  was  paid  to 
it  by  a prominent  New  York  critic,  who  said  that 
it  did  not  look  like  a monument. 
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Of  the  colossal  head,  the  sculptor  tells 
us  that  the  forehead  was  cut  and  recut  a 
dozen  times,  making  the  face  express  grief, 
pleasure,  anger,  surprise,  and  a mixture  of 
all  these  moods,  and  all  in  turn  were  cut 
away. 

Although  Lincoln  was  not  a churchman, 
he  was  deeply  religious.  The  fact  is  plain 
in  his  spoken  and  written  words,  as  well  as 


in  the  exemplary  character  of  his  life. 
Other  sculptors  have  given  us  the  thought- 
ful Lincoln,  the  perplexed  Lincoln,  the 
beneficent  Lincoln,  the  commandins:  Lin- 
coln, but  it  has  been  reserved  for  Carl  E. 
Tefft  to  portray  Lincoln  in  pra\’er. 

This  remarkable  Lincoln,  which  was 
recently  shown  in  Chicago,  has  not  yet  been 
cast  in  bronze.  'It  shows  him  clad  in  a 


THE  LINCOLN  MONUMENT  AT  THE  ENTRANCE  OE  LINCOLN  I’ARK,  CHICAGO THIS  STATUE, 

MODELED  BY  AUGUSTUS  SAINT  GAUDENS,  AND  ERECTED  IN  1SS7,  IS  PERHAPS 
THE  NOBLEST  OF  ALL  THE  BRONZE  PORTRAITS  OK  LINCOLN 


From  a cof'yyifihtt  ti  /'hofoara^'h  />y  tho  Foiroit  IViotoy  f ot'hic  Cont/'auy.  Detroit 
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THE  LINCOLN  MONUMENT  AT  MUSKEGON,  MICHIGAN  THE  SEATED  FIGURE  OF  LINCOLN, 

MODELED  BY  CHARLES  H.  NIEHAUS,  IS  PRACTICALLY  A REPLICA  OF  TilE  SAME 
artist's  work  owned  by  the  buffalo  HISTORICAL  SOCIETY 


linen  duster,  seated  upon  a boulder,  as  if 
he  had  been  walking  across  the  fields  alone, 
and  had  sat  down  apart  from  all  distrac- 
tions to  commune  with  God. 

The  hands  are  clasped  in  prayer — hands 
of  the  raw-boned  type,  having  the  strength 
to  wield  the  rail-splitter’s  ax,  and  also  pos- 
sessing that  other  and  finer  quality  of 
awkward  tenderness  to  be  observed  in  the 
hands  of  strong  people  in  simple  prayer. 
The  head,  which  appears  in  the  engraving 
on  page  501,  is  bowed,  but  not  in  grief.  The 
face  seems  to  betoken  something  of  the 
cheerful  self-sacrifice  which  belonged  to 
the  deeper  side  of  Lincoln’s  character. 


It  is  to  be  hoped  that  this  striking  woric 
may  find  place  upon  the  Gettysburg  battle- 
field, or  in  some  other  equally  appropriate 
location. 

Gettysburg  already  has  two  bronze 
memorials  of  Lincoln.  One  of  these  is  a 
small  bust  executed  by  Henry  Bush- 
Brown,  designer  of  the  Gettysburg  statues 
of  IMeade  and  Reynolds.  The  other  is  a 
figure  of  heroic  size,  which  occupies  a 
prominent  position  on  the  Pennsylvania 
State  monument,  at  the  left  of  the  entrance 
to  the  memorial  building.  Very  appropri- 
ately, it  represents  the  President  in  the  act 
of  delivering  his  famous  Gettysburg  Ad- 
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dress.  It  is  remarkably  realistic  in  pose 
and  facial  expression,  and  is  the  work  of 
a Philadelphia  sculptor,  Otto  Schweizer. 

East  Orange,  New  Jersey,  boasts  the 
possession  of  one  of  the  two  statues  show- 
ing Lincoln  with  smooth-shaven  face.  Like 
the  Omaha  memorial,  this  is  a rather  dis- 


The  colossal  Lincoln  which  adorns  the 
mausoleum  in  Springfield,  Illinois,  is  the 
work  of  Larkin  G.  Mead,  who  executed  it 
in  his  studio  in  Rome.  The  statue  is  placed 
so  high  that  it  is  not  possible  to  secure  a 
good  photograph  of  it.  There  is  a marble 
copy  of  it  in  the  Capitol  at  ^Montpelier. 


THE  TOMB  OF  ABRAHAM  LINCOLN  IN  OAK  RIDGE  CEMETERY,  SPRINGFIELD,  ILLINOIS,  DEDICATED 

OCTOBER  15,  1874 AT  THE  BASE  OF  THE  GRAY  GRANITE  SHAFT  IS  A COLOSSAL 

STATUE  OF  LINCOLN  MODELED  BY  LARKIN  G.  MEAD 


appointing  work,  because  the  face  looks  so 
unfamiliar  without  the  beard.  Further- 
more, it  gives  the  effect  of  a superfluity  of 
drapery.  Lincoln  is  wearing  both  a coat 
and  a military  cape,  and  the  seat  behind 
him  is  also  covered  with  a fabric  of  some 
sort.  The  statue  is  the  work  of  Frank  Ed- 
win Elwell,  and  was  erected  in  1909. 


Men  who  knew  Lincoln  have  pronounced 
this  to  be  a very  lifelike  work,  but  it  has 
an  expression  not  in  accord  with  that  seen 
in  most  Lincoln  portraits.  The  eyebrows 
are  noticeably  arched,  and  the  eyes  partly 
closed,  giving  a look  of  questioning  or  sur- 
prise to  the  countenance.  The  lower  lip 
protrudes  more  than  in  other  works. 
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THE  LINCOLN  CENTENNIAL  MEDAL,  DESIGNED  BY 
JULES  ROINE  TO  COMMEMORATE.  THE  CEN- 
TENARY OF  LINCOLN'S  BIRTH 

The  city  of  Lincoln,  Nebraska  — the 
largest  of  the  forty  American  towns  and 
villages  that  bear  the  martyr  President’s 
name — rejoices  in  the  possession  of  one  of 
the  most  satisfying  conceptions  of  the 
Emancipator.  This  is  the  work  of  Daniel 
Chester  French,  the  dean  of  our  living 
American  sculptors,  and  it  is  indeed  worthy 
of  rank  with  that  artist’s  finest  achieve- 
ments. The  figure  is  placed  in  front  of  a 
massive  granite  plinth,  and  is  flanked  by 
emblematic  fasces  and  eagles. 

The  pose  shows  Lincoln  in  meditation, 
the  head  being  inclined  slightly  forward, 
and  the  hands  being  clasped  in  the  tense 
position  that  expresses  deep  thought.  The 
face  has  something  of  the  look  one  would 
expect  to  see  in  the  countenance  of  a 
Hebrew  prophet  pondering  over  the  mean- 
ing of  a divine  revelation.  All  of  Lin- 
coln’s transcendent  characteristics — justice, 
mercy,  kindness,  perfect  honesty — seem  to 
shine  forth  in  this  statue.  If  the  future 
is  to  judge  the  man  Lincoln  by  any  of  the 
existing  works  of  art,  let  this  be  the  one. 

Going  still  farther  West,  San  Francisco 
has  a satisfactory  statue,  the  work  of  P. 
Mezzera,  which  stands  in  front  of  the  Lin- 
coln School.  It  shows  the  President  with 
his  hand  outstretched,  holding  the  Emanci- 
pation Proclamation.  The  figure  seems  to 
have  life  and  motion  in  it,  and  gives  an 
idea  of  Lincoln’s  zeal  and  energy  not  seen 
in  any  other  statue. 

In  the  statue  erected  at  Hodgenville, 
Kentucky,  Lincoln’s  birthplace,  Adolph 


THE  LINCOLN  MONUMENT  AT  LINCOLN,  NE- 
BRASKA, DESIGNED  BY  DANIEL  CHESTER  FRENCH 
— THIS  IS  ONE  OF  THE  BEST  OF  THE  PORTRAIT 
STATUES 


Weinman  has  given  us  a very  lifelike  repre- 
sentation of  Lincoln.  The  seated  figure,  of 
heroic  size,  shows  the  President  in  an  at- 
titude of  thoughtful  attention.  The  natural 
and  easy  position  of  the  hands  is  commend- 
able, and  the  drapery  is  well  managed.  If 
the  conventional  costume  of  his  day  and 
ours  can  be  treated  in  an  artistic  way, 
Weinman  certainly  has  accomplished  the 
task. 

While  there  are  several  memorials  of 
Washington  in  foreign  cities,  so  far  as  I am 


508 


MUXSEY’S  MAGAZINE 


aware  there  is  only  one  monument  of  Lin- 
coln outside  of  the  United  States.  It  stands 
in  that  curious  and  interesting  corner  of 
Edinburgh  known  as  the  Old  Calton  Burial 
Ground,  not  far  from  the  resting-place  of 
David  Hume,  Scotland’s  foremost 
philosopher.  In  its  general  conception 
it  is  similar  to  the  “ Emancipation  ” 
groups,  with  the  figure  of  a liberated 
slave  crouching  below  the  statue  of 
Lincoln.  An  inscription  on  the  pedestal 
states  that  it  was  erected  “ in  memory 
of  Sco'ttish-American  soldiers.” 


allow  the  designer,  Magniades,  to  have  it 
struck  in  France,  and  the  work  was  there- 
fore executed  in  Switzerland. 

One  of  the  best  of  these  miniature  por- 
traits of  Lincoln  is  the  so-called  centennial 
medal,  designed  by  Jules 
Edouard  Roine.  The  ob- 
verse, of  which  an  en- 
graving appears  on  page 
507,  shows  a profile  bust 
in  rather  high  relief,  with 
the  name  “ Abraham 
Lincoln  ” and  the  dates 


ONE  OF  THE  LATEST  OF 
THE  LINCOLN  MEMORIALS — 
THE  HEROIC  BRONZE  STATUE 
MODELED  BY  ADOLPH  WEIN- 
MAN AND  ERECTED  AT  THE 
MARTYR  president's  BIRTH- 
PLACE, HODGENVILLE,  KY 


There  are  more  than  eight  hundred  Lin- 
coln medals,  including  campaign  medals 
used  for  political  purposes  when  he  was 
running  for  the  Presidency.  One  of  the 
finest  of  them  was  originally  struck  in  gold 
and  presented  to  Mrs.  Lincoln.  An  in- 
teresting point  in  the  history  of  this  medal 
is  the  fact  that  Napoleon  III  would  not 


“ 1809-1865.”  On  the  other  side  an  em- 
blematic wreath  of  oak-leaves  and  palms 
surrounds  the  inscription: 

LIBERATOR — EMANCIPATION  PROCLAMATION  SIGNED 
JANUARY  I,  1S63  — ABRAHAM  LINCOLN  — 
CENTENNIAL  COMMEMORATION.  lOOO. 

The  name  is  a tiny  facsimile  of  the  mar- 
tyr President’s  written  signature. 
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The  fame  of  Abraham  Lincoln  has  grown 
as  time  passes  by,  and  the  coming  years 
are  likely  to  see  many  other  monuments 
erected  in  his  honor.  Of  course,  as  such 
memorials  multiply,  the  sculptor  finds 
greater  and  greater  difficulty  in  presenting 
him  in  any  new  or  original  way.  Almost 
every  physical  and  mental  characteristic  of 
the  man  has  already  been  emphasized  in 
one  statue  or  another. 

It  may  be  suggested  that  no  one,  as  yet, 


THE  LINCOLN  STATUE  OWNED  BV  THE  BUFFALO 
HISTORICAL  SOCIETY  — THIS  IS  ONE  OF  TWO 
BRONZES  MODELED  BV  CHARLES  H.  NIEHAUS, 
THE  OTHER  BEING  AT  MUSKEGON,  MICHIGAN 


THE  LINCOLN  STATUE  BV  OTTO  SCHWEIZER,  AT 
THE  ENTRANCE  OF  THE  PENNSYLVANIA  ME- 
MORIAL BUILDING  ON  THE  BATTLE-FIELD  OF 
GETTYSBURG 

has  shown  us  Lincoln  in  the  shawl  which 
was  his  favorite  substitute  for  an  overcoat. 
Perhaps  such  an  arrangement  would  not  be 
consistent  with  the  dignity  of  monumental 
sculpture,  but  it  would  seem  to  be  quite 
as  artistic  and  more  in  accord  with  his- 
torical accuracy  than  the  cloak  which  ap- 
pears in  several  statues. 
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